








S4X-H · S4X-VMidfield Monitors SX-Series

S4X-V

S4VA- & S3A-Installation at PHL Studio (France)

S4X-H

The S4X-H midfield monitor combines the X-ART tweeter with a 
5“ HexaCone™-midrange and two  redeveloped 9“ HexaCone™-
woofers. 

Each of the woofers and midrange drivers are  driven by a 250 W 
ICE module (see p. 8). To allow the X-ART tweeter to extend to its 
highest frequencies, it is combined with a  unique ADAM Audio A/B 
amplifier. This unique amplifier (see p. 9) has ultra low distortion and 
an immense internal  bandwidth of more than 1MHz.  Combine this 
amplifier with the X-ART tweeter  and you get a fascinating sound that 
is   effortless and of highest resolution. 

The midfield monitors of the S-Series

The two versions of the S4A are intended for use in medium and to 
larger control rooms. They S4A are considered an ideal  choice for 
film, television and broadcast recording studios where the highest 
quality standards must be observed. 
The high praises by the sound engineers and reviewers on the 
midfield monitors of the S-Series are as impressive as the sound 
qualities of these monitors:
“Hardly any other studio monitor that could match the S4A concerning 
transparency and impulse response.” (Audio Professional)

More review excerpts on pp. 34/5.
Many more reviews in more languages can be downloaded from our 
webpage: www.adam-audio.de

The S4X models

The S4X monitors are not just  an improved versions of the S4A but 
an evolutionary  development. Like their  predecessors, they have 
been designed for medium size control rooms. Given their excessive 
power, the S4X are also capable of working in larger environments. 

The X-ART tweeter (see p. 7) sets a new benchmark in tweeter 
technology. For this, ADAM Audio has specifically designed a  new 
A/B power amplifier that   in combination with the X-ART tweeter 
guarantees an ultra fine resolution and perfect  transparency. 

New HexaCone™-midranges and woofers  handle   both the mid and 
low frequencies. With their larger voice coils and stronger magnets 
they have   longer linear excursion for higher SPLs without sacrificing 
detail and musicality. 

Because both S4X models have identical tweeters and midrange 
drivers handling frequencies above 350 Hz, any combination of 
either model will integrate perfectly in a 5.1 or 7.1 installation. 

The front panel

ADAM has developed an innovative front panel with sophisticated 
controls. These controls allow the user to adapt the speakers to 
the soundroom with high precision.  The panel can be found on the 
models S2X, S3X-H and S3X-V as well as S4X-H and S4X-V.  

Six controls can be found on the new front panel. Input sensitivity 
is handled by two controls. One control allows  for coarse settings 
(-20dB to +8dB), while the second is used for fine tuning in 0.5dB 
steps, ranging from -1.5dB to 2dB . 
There are  two controls for the lower frequencies. One is an equalizer 
at 80 Hz, that boosts bass response sometimes desirable in popular 
music. The second is a shelf filter that allows the engineer to alter the 
frequencies below 150 Hz. 
High frequencies can also be adjusted by two different controls. 
The first alters the high frequency volume (-2dB to +2dB), while the 
second is a shelf filter for  frequencies above 6 kHz. Both the high 
and low shelf filters can raise or lower ±4 dB progressively within 
their frequency band. 

The S4X-V has been earmarked for a vertical installation. This reference 
monitor features the same X-ART and 5“ HexaCone™- midrange as 
the S4X-H allowing for almost identical tonal characteristics of both 
speakers. This allows combinations of the different versions in bigger 
multi-channel applications without tonal imbalance.

Furthermore, the S4X-V features a newly developed 12“ HexaCone™-
woofer. From the outset, this driver has been designed for optimal 
results in a bass-reflex enclosure with electronic correction. An 
exceptionally long 3” voice coil coupled with a very strong and 
highly effective magnet system provides for powerful, yet never 
overemphasized bass reproduction.

Improperly designed larger monitors are always at risk  at 
compromising the overall sound with bass reproduction that is too 
intense. As in all ADAM Audio designed speakers, both versions of 
the S4X   have been designed to combine both the power and volume 
of the bass (28 Hz at -3 dB point) with the highest possible precision. 
Combine this with the  transparent high and midrange frequencies  of 
the S4X and this will give an engineer a new quality level of control 
and performance for larger rooms.

S4X-H

The S4 midfield monitors

S4X-V
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Experience main monitors a cut above the rest

These Main Monitors have been designed for larger control rooms, 
and can be soffit mounted as well as providing excellent freestanding 
operation. They transport the fundamental advantages of the ART 
technology and the HexaCone™-woofers to much higher SPL regions 
and higher respectively lower frequency responses. As the diaphragm 
areas involved are considerably enlarged, an impressive combination 
of natural sound and high dynamics is achieved.

The ART of midrange drivers & precise bass drivers

All ADAM main monitors employ the ART (see p. 7) midrange 
drivers to achieve the best possible sound quality across the full 
audio spectrum. Aiming at total authenticity in the reproduction of 
music, these monitors avoid the common flaw in big loudspeakers 
which is to impress the listener with a thunderous bass – a principle 
more in line with a PA loudspeaker. Instead, ADAM main monitors 
are designed to provide a big speaker that can actually be used 
for critical listening, combining precision and magnitude to enable 
sound engineers in larger control rooms to monitor even the most 
complex sound material with complete accuracy. Accordingly, ADAM 
main monitors feature detailed control panels to ensure that they 
can be perfectly adapted to all kinds of room acoustics: precision 
through control, control through precision.

Set up and combination

The different versions of the S5A have been designed to meet 
different needs for setup and mounting  in bigger studios. The very 
similar overall sound characteristics of both monitors allow for a 
perfect combination and integration of both S5A versions in a 5.1 
or 7.1 installation.

Controls on the front panel

The front panel – identical in both monitors – carries a number of 
controls to adapt to different room acoustics or personal tastes.

An input sensitivity control (±10 dB) is provided, as well as gain 
controls for the tweeter (±4 dB) and the two midrange units (±2 dB). 
There are also Hi/Lo shelving filters for the ranges >6 kHz and <150 
Hz, as well as a standby switch with the main power switch being on 
the rear of the unit.

The S5VA Mk2 is a four-way vertically oriented studio monitor 
incorporating ADAM’s proprietary ART folded ribbon tweeter and 
midrange unit, which provide amazingly life-like, detailed imaging.

It houses a 12” HexaCone™ subwoofer drive unit that has a large 
62 mm voice coil and a heavy magnet system. The combination of 
this big motor with the outstanding stiffness of the cone enable the 
reproduction of signals down to 23 Hz while remaining stable and 
tight. This speaker maintains control, and does not try to falsely 
impress the listener!  The 9” woofer uses the same honey-comb core 
coated with Kevlar on both sides, allowing for an extremely precise 
and uncolored response.

The upper three drivers are each powered by a 150 W discrete 
PWM (see p. 8) amplifier, and a 500 W digital amp powers the 12” 
subwoofer.

The S5VA is designed to be used as either a midfield or main monitor 
in the most demanding professional recording, mixing, and surround 
studio applications.

S5VA Mk2

The S5A Mk2 features two 11” HexaCone™ woofers, a 5” HexaCone™ 
midrange unit, an ART midrange and an ART tweeter. This combination 
is capable of filling large control rooms with breathtaking realism and 
stunning dynamic performance.

The upper three drivers are each powered by a 150 W discrete PWM 
(see p. 8) amplifier while a 500 W digital amp drives the two 11” 
woofers. 

S5A Mk2

S5A Mk2 & S5VA Mk2

Main Monitors S-Series S5VA Mk2 · S5A Mk2

S5A Mk2

S5VA Mk2

S5A-Installation at Onkyo House (Japan)



The main monitors S6A Mk2 and S7A Mk2 are designed for large 
control rooms and film studios. They present a completely new, 
impressive concept: to transport the unique realism of the ADAM 
monitors at a very high SPL level. In accordance with ADAM’s main 
goal to achieve the best possible authenticity in music reproduction, 
any overemphasis of the bass frequencies should be avoided. 
Furthermore, it is essential for neutral sound characteristics at high 
volumes to achieve a wide dispersion in the horizontal plane and a 
somewhat narrower dispersion in the vertical plane, thus reducing 
reflections from the ceiling, the floor or a mixing console. Less 
reflection means superior imaging and better localization, facilitating 
the best possible transportability of mixes across the widest range 
of playback systems.

Advanced D‘Appolito-array

The arrangement of the seven discrete loudspeakers facilitates 
a gradual transition of the chassis dimensions. One of the most 
important aspects of these monitor’s new approach is the horizontal 
symmetry of the drivers, which could be referred to as advanced 
D´Appolito array. If the drivers are filtered properly there are – 
besides the dispersion characteristics mentioned previously – two 
more advantageous results:

•	 There is an absence of any sudden change in directivity with 
frequency, leading to harmonic dispersion behavior throughout 
the audio band. The absence of sudden changes in directivity is 
not visible in a frequency plot, but clearly audible - especially with 
a full range of materials, from single complex sources such as the 
human voice to the wide sonic palette of large orchestras.

•	 The dynamic capabilities of the monitor are distributed over 
the audio band more equally, and louder recording or mixdown 
sessions with SPL´s of 120 dB are handled without offending the 
ear.

Impulse Coupling

In order to get a precise and undistorted reproduction, all drive units 
are mounted on an ultra stiff Aluminum honeycomb plate (details can 
be found on p. 25).

Amplifier

Both the S6A Mk2 and the S7A Mk2 ADAM use the new generation 
of switching amps and power supplies as described on page 8 of this 
catalog.

These are combined in an extremely powerful (1000 and 1500 W rms 
respectively) yet cool amplifier assembly. Together with the built in 
overload protection circuits these amplifiers will run reliably and at 
constant safe operating temperatures not possible with conventional 
designs.

The amplifiers are of extremely low output impedance, leading to a 
damping factor >4.000, enabling them to strictly control the motion 
of the drive units.

Main Monitors S-Series S6A Mk2 · S7A Mk2

The ultimate main monitors

Effanel, XM Satellite Radio and Jazz at Lincoln Center (USA)
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JVAcoustics Acoustic Design & Construction (Italy)



The S6A Mk2 is one of the most ambitious studio monitors available 
today. They can be found in some of the highest profile studios in 
the industry, from elite private studios to world class jazz, from rock 
and orchestral tracking and mixing facilities to high powered hip hop 
production rooms. The concept of the horizontal symmetry of the 
drivers is greatly affected by the generous proportions of the larger 
diaphragms, resulting in both exceptionally flat frequency response 
and extremely realistic dynamic reproduction across the entire 
audio spectrum. Numerous controls at the front panel allow detailed 
adaptations to different acoustic environments (see The front panel, 
p. 25).

Amplifiers

The built-in amplifiers are connected to the respective chassis points 
at the shortest possible distance, thus avoiding having the advantages 
of the active technology be compromised by long distances between 
the amplifier units. The 12” subwoofers are each driven by 500 W 
rms and 250 W units power the other three frequency bands.

Accuracy and power

This main monitor offers very high accuracy and power in sheer 
abundance. SPL peaks beyond 120 dB are produced without any 
compression or harshness. The S6A Mk2 is a top shelf choice for 
larger control rooms and film or sound studios.

The S7A Mk2 is the ‘big brother’ of the S6A Mk2 and ADAM’s most 
spectacular studio monitor to date. With a whopping combined 1500 
W of onboard power (rms), this monitor reaches SPL peaks of 128 
dB at a distance of 1 meter. The big bass diaphragms produce even 
more volume even at lowest pitches down to 20 Hz. 

Both 15” subwoofers are driven by 500 W rms each, while 250 W 
rms units are powering all the other frequency bands. The detailed 
control panel allows numerous adaptations (see The Front Panel, p. 
25).

The benchmark

Quite simply, we feel that the S7A Mk2 is the benchmark of what 
is possible in the state of the art full range active professional 
monitoring. It incorporates all of the ADAM inventions and designs, as 
well as the best materials available. This fusion of power and capacity 
with precision and accuracy results in unparalleled performance in 
professional monitoring.

The S7A Mk2 is ADAM’s contribution to the best possible studio 
monitor available. The proof is in the listening – we encourage you 
to hear for yourself.

S6A Mk2

S7A Mk2

Numerous controls on the front panel introduce a new degree of 
control for main monitors.

Along with the input gain, there are level controls for each of the four 
drivers, shelving filters on both ends of the frequency spectrum, and 
three full parametric EQs (20-200HZ) that can be used to combat 
standing waves in the control room. The EQ can be bypassed 
individually or as a group so that their overall effect can be analyzed 
in direct comparison to the unaffected signal.

In large film score mixing rooms, it may be desirable to have a 
representation of the sound in the theatres. To meet the ISO 2969 
Standard, the Dolby™ X-curve has to be applied.

To improve the time behavior of speakers, ADAM introduces IC = 
Impulse Coupling, a method to vastly improve the connection 
between drivers and wooden cabinet.

There is a well-known action = reaction principle of Sir Isaac Newton, 
which (as relates to speaker mounting) dictates that the forces 
created by the movement of the diaphragm/voice coil assemblies 
are transferred to the cabinet. As wood is not very stiff, these forces 
cause local instability around the driver, i.e. - phenomena that 
keep the drivers basket in motion relative to the diaphragm, thus 
deteriorating the transmitted sound quality. Imagine if you were to 
jump in the water... starting from a sand bank gives you a much less 
stable jump-off point than starting from a solid rock. 

Impulse Coupling is the rock solid connection that improves the 
situation of the driver in a comparable way. In both the S6A Mk2 and 
the S7A Mk2, all drivers are mounted on an ultra stiff 25 mm thick 
aluminum honeycomb plate, which is acoustically dead - thereby 
providing an extremely mechanically stable bridge to the cabinet. As 
the drivers are much better fixed this way their time behavior (and 
consequently their clarity) is audibly and measurably improved.

Using pink noise, the X-curve engages a 3 dB per octave roll-off 
above 2 kHz. Both the S6A Mk2 and S7A Mk2 have a switch that 
activates this filter, eliminating the need for external processing 
during the film mix.

A second switchable input on the front allows servicing without 
moving the unit.

All LED indicators can be dimmed if necessary.

The front panel

IC - Impulse Coupling

Main Monitors S-Series S6A Mk2 · S7A Mk2
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The Sub8 is a small yet deceptively powerful subwoofer designed 
to extend the low frequency capabilities of any nearfield monitoring 
system. The Sub8 houses a robust 8“ woofer with a large 50 mm 
voice coil, and is driven by a 160 W ICE Power amp. This amp stays 
cool while handling maximum power levels, even if they are sustained. 
The front baffle features two motorized knobs that let you tailor input 
level and crossover frequency settings for the best performance in 
your studio. These knobs can be controlled with an included wireless 
remote, allowing you to optimize your sound reproduction from your 
ideal listening position.

The Sub8 is an ideal match for ADAM monitors such as the ANF10, 
A5, A7, P11A, S1X, and S2X.

The Sub7 has been designed to complement the A5 and A7 monitors 
of the A-Series.  It’s small footprint  allows for an easy placement even 
in small environments.

The front panel features two motorized potentiometers that let you 
adapt the input level and crossover frequency settings for the best 
performance. These pots can also be controlled with an included 
wireless remote control, allowing you to optimize your sound 
reproduction from your ideal listening position.

The Sub7 is equipped with both balanced (XLR) and unbalanced 
(RCA or Cinch) in and output connectors and numerous controls. A 
0°/180° phase switch and a switchable 85 Hz highpass filter allows 
you to find the best settings for an  ideal sound and performance.

The low cut off frequency of 31 Hz  (-3 dB point) enables this subwoofer 
to reproduce register of even this range in a highly authentic manner. 

The Sub10 Mk2 and the Sub12 are powerful subwoofers designed 
to extend the low frequency capabilities of any near or midfield 
monitoring.

A large (50 mm) voice coil is driven by a 200 W Ice Power amp. This 
amp stays cool as it uses PWM (pulse width modulation, see p. 6) 
technology in the amp and the power supply sections, producing > 
90% overall efficiency, and can handle its maximum power without 
danger to the electronics or the driver.  The Sub10 Mk2 houses an 
excellent 10“ woofer, capable of a frequency response of 25 Hz - 150 
Hz. The larger Sub12 has a 12” woofer capable of producing a 3 dB 
higher (118 dB) SPL max output and reproduces frequencies down 
to 22 Hz. 

Both versions work with a new down-firing bass reflex tube that, due 
to its shape and size, avoids unnecessary ventilation noise. For larger 
rooms or higher levels it is possible to chain as many ADAM Subs 
together as necessary. All inputs and outputs have both XLR and RCA 
(cinch) connectors.
The Sub10 Mk2 and the Sub12 are ideal matches for ADAM monitors 
such as the P-series or the SX-Series. In any small to medium sized 
control room, they guarantee powerful yet precise bass response.

Sub8

Sub7

Sub10 Mk2 / Sub12

Subwoofer Sub7 · Sub8 · Sub10 Mk2 · Sub12
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Sub7 black black glossy white glossy

Sub8

Sub10 Mk2 Sub12

Our subwoofers are dedicated to ADAM Audio’s primary goal: 
the best possible authenticity in the reproduction of music. For 
our subwoofers, this means combining power and precision while 
simultaneously avoiding “impressive” bass volume at the cost of 
accuracy. Their task is it to complement the highly acclaimed lucidity 
and transparency of the ADAM monitors in the lower and lowest 
frequencies.

All subwoofers up to the Sub2100 feature both balanced (XLR) and 
unbalanced (RCA) in and output connectors, and numerous controls 
to adapt to different room acoustics and requirements.  

“I recommend it highly to anyone looking for a top-notch subwoofer.” 
Tape Op on the Sub12 (Feb/March 2009)

Room size/Subwoofer recommendations

The overview allows finding the right subwoofer for different room 
sizes. It should be noted that these are recommendations only. 
Depending on your SPL demand or the kind of music you prefer you 
may go up or down the ladder of course.

Panel/Controls

All subwoofers up to the Sub2100 feature a number of controls to 
adapt to different room acoustics and requirements.  

All units have a level control that varies from -60dB to +6dB, a phase 
±180° switch and variable upper frequency barrier control (50-150 
Hz), a switchable 85Hz high pass filter for the satellite output. In 
addition, there is a ‘signal-on/continuous’ switch. This provides the 
option of automatic power up whenever the subwoofer receives a 
signal and automatic power off after 15 minutes of no signal.

Subwoofer

room volume [m3] typical area [m2] subwoofer

up to 40 up to 18 Sub7

40 - 50 up to 20 Sub8

50 - 70 up to 25 Sub10

70 - 90 up to 30 Sub12

90 - 140 up to 47 Sub20

140 - 180 up to  60 Sub24

> 180 > 60 Sub2100
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The field of audio mastering has emerged with its own set of standards 
and criteria. Numerous specialized hardware and software tools are 
offered to the mastering engineer nowadays – tools that can remove 
unwanted parts of the signal or that can enhance, optimize or restore 
sonic elements of the recording under consideration.

The ADAM MP1 “Mastering Piece” provides the ultimate monitoring 
tool for the final stage of the recording process.  Since this is the 
last chance anyone has to sculpt, change and fine tune a recording 
before it becomes available to the public, it is crucial for a mastering 
engineer to know for certain that their monitors provide them with 
the most honest and revealing sonic “picture” possible.  It was to 
answer this need that the MP1 was created.

The MP1 reveals what is actually present in an audio recording with an 
unprecedented degree of sonic precision, offering every discerning 
mastering engineer the chance to hear his/her work more accurately 
and in greater detail than ever before.

In designing the MP1, we examined the leading edge of today’s 
loudspeaker technology at every frequency band. We started with a 
12” side-firing HexaCone™-woofer, driven by a no-compromise 500 
W PWM amplifier. A very stable bass reflex cabinet, where the woofer 
could be mechanically tuned to a 23 Hz corner frequency (-3 dB 
point) is responsible for an extremely pure sound that is free from 
overemphasizing artifacts, resulting in especially tight and solid bass 
response. One can immediately appreciate the accuracy of these 
monitors when listening to an acoustic bass.

The range between 80 and 600 Hz is reproduced by ceramic cones, 
which exhibit the best stability-to-weight ratio of all solid diaphragms. 
Combined with our ART midrange and tweeter units, these are the 
most advanced and precise drive units available.

The control panel on the front allows the MP1 to adapt to different 
room acoustics in order to optimize performance in any given 
situation.

In addition to input sensitivity, there are controls to adjust the 
individual levels of the tweeter and midrange amplifiers as well as 
shelving filters on both ends of the frequency band, thus allowing for 
maximum flexibility of positioning within the control room as different 
room absorption may be equalized. 

MP1 - Mastering Piece

Control panel

Mastering PieceSub20 · Sub24 · Sub2100

Sub20

Sub2100

Mp1

Sub24

The Sub20 and Sub24 are very powerful subwoofers designed for 
medium sized or larger control rooms in which powerful and yet 
accurate extra deep bass monitoring is required.
The Sub20 is equipped with 2 long throw 10” drivers which are meant 
to reproduce LFE or other low frequency signals down to 25 Hz.  The 
Sub24, housing 2 long throw 12“ drivers, extends down to 22 Hz.

The power of 2 subwoofers

The Sub20 and Sub24 each have two drivers, which are mounted in 
chambers at opposite sides of the cabinet. Due to this alignment, the 
forces applied to the cabinet oppose each other and consequently 
compensate themselves, so that the cabinet stays much quieter 
than with conventional arrays. Distortion is drastically reduced in 
this manner, resulting in improved signal clarity, especially at higher 
levels.

There are 2 down firing bass reflex tubes that, because of their size 
and construction, successfully avoid ventilation noise.

PWM amplifers

The amplifier section has 2 units, each capable of delivering 200 W 
continuous or 300 W peak power to their corresponding drive units. 
Both power supply and amplifier section use PWM (Pulse Width 
Modulation, see p. 6) technology, meaning very high efficiency (≥90%) 
and cool operation in even the most critical phases of operation.

An additional output allows daisy-chaining as many Sub20s / 
Sub24s as desired.

The ultimate subwoofer

For the special requirements of large control rooms and studios, 
ADAM has developed a unique subwoofer. The Sub2100 combines an 
enormous 21” woofer and an amplifier capable of 1000 W continuous 
power housed in a bass-reflex enclosure tuned for reproducing 
frequencies down to 20 Hz. The massive power and the extremely 
high efficiency (99 dB/W/m) enable this system to produce linear 
SPL peaks of ≥128 dB without any significant compression.

The biggest voice coil in the world

Essential to the volume of this woofer is the gigantic voice coil, with its 
152 mm (the largest worldwide). So, the Sub2100 reaches high SPL 
in the lowest frequencies perceivable by the human ear. This means 
nothing less but a new subwoofer benchmark.

Challenged by nature’s thunder only…

Sub20 / Sub24

Sub2100

Mastering Piece 29
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Technical Data A-/P-Series

Sub 7 Sub 8 Sub10 Mk2 Sub12 Sub20 Sub24 Sub2100

Driver 180 mm / 7“ 210 mm / 8“ 260 mm / 10“ 310 mm / 12“ 2 x 260 mm / 10“ 2 x 310 mm / 12“ 543 mm / 21“

Voice coil ø 38 mm / 1.5“ 38 mm / 1.5“ 50 mm / 2“ 50 mm / 2“ 50 mm / 2“ 50 mm / 2“ 150 mm / 6“

Cone material coated paper coated paper coated paper coated paper coated paper coated paper paper

Amp. power RMS / 
music (1/2)* 140 W / 210 W 160 W / 240 W 200 W / 300 W 200 W / 300 W 2 x 200 W / 300 W 2 x 200 W / 300 W 1000 W / 1200 W

Frequ. response ±3dB 31 Hz - 150 Hz 28 Hz - 150 Hz 25 Hz - 150 Hz 22 Hz - 150  Hz 25 Hz - 150  Hz 22 Hz - 150  Hz 18 Hz - 150  Hz

THD >60Hz ≤ 1 % ≤ 1 % ≤ 1 % ≤ 1 % ≤ 1 % ≤ 1 % ≤ 1 %

SPL max in 1m ≥ 107 dB ≥ 110 dB ≥ 113 dB ≥ 115 dB ≥ 118 dB ≥ 120 dB ≥ 128 dB

Crossover frequencies 50 - 150 Hz 50 - 150 Hz 50 - 150 Hz 50 - 150 Hz 50 - 150 Hz 50 - 150 Hz 50 - 150 Hz

Input connectors XLR / RCA XLR / RCA XLR / RCA XLR / RCA XLR / RCA XLR / RCA XLR / RCA

Input impedance 10 kΩ 10 kΩ 10 kΩ 10  kΩ 10  kΩ 10  kΩ 10  kΩ

Weight 8 kg / 17.6 lb. 12 kg / 26.4 lb. 21 kg / 46.3 lb. 26 kg / 57.3 lb 38 kg / 83.8 lb 48 kg / 105.8 lb 85 kg / 187.4 lb

Height x Width x Depth 370 x 200 x 280 mm
14.6“ x 7.8“ x 11“

410 x 260 x 380 mm
16.1“ x 10.2“ x 14.9“

560 x 300 x 400 mm
22.4“ x 12“ x 16“

600 x 360 x 450 mm
24“ x 14.4“ x 18“

560 x 810 x 300 mm
22.4“ x  32.4“ x 12“

600 x 890 x 360 mm
24“ x 35.6“ x 14.4“

850 x 600 x 705 mm
34“ x 24“ x 28.2“

Warranty 5 years 5 years 5 years 5 years 5 years 5 years 5 years

A5 A7 ANF10 P11A P22A P33A

Woofer/Subwoofer 1 1 1 1 1 1 / 1

Basket ø 165 mm  / 6.5” 175 mm  / 7” 180 mm  / 7.2” 182 mm / 7.3” 220 mm / 9” 182 mm / 7.3”

ART Tweeter 1 1 1 1 1 1

Diaphragm area 28,3 cm2 / 4.3 in.2 28,3 cm2 / 4.3 in.2 28,3 cm2 / 4.3 in.2 28,3 cm2 / 4.3 in.2 28,3 cm2 / 4.3 in.2 28,3 cm2 / 4.3 in.2

Equivalent diaphragm ø 6 cm  / 2.4” 6 cm  / 2.4” 6 cm  / 2.4” 6 cm  / 2.4” 6 cm  / 2.4” 6 cm  / 2.4”

Velocity transfer ratio  4:1  4:1 4:1  4:1  4:1 4:1

Power handling (average / peak) • • 60 W/90 W • • •

Efficiency • • 88 dB/W/m • • •

Built in amps 2 2 • 2 2 3

Subwoofer / Woofer (1/2)* 25 W / 40 W 50 W / 80 W • 100 W / 150 W 100 W / 150 W 2 x 100 W / 150 W

Tweeter (1/2)* 25 W / 40 W 50 W / 80 W • 100 W / 150 W 100 W / 150 W 100 W / 150 W

Controls

Volume -∞ - 10 dB -∞ - 10 dB • ± 10 dB ± 10 dB ± 10 dB

Tweeter level ± 4 dB ± 4 dB • ± 4 dB ± 4 dB ± 4 dB

Room EQ  > 6kHz ± 6 dB ± 6 dB • ± 6 dB ± 6 dB ± 6 dB

Room EQ  < 150Hz ± 6 dB ± 6 dB • ± 6 dB ± 6 dB ± 6 dB

General Data

Freq. response ±3dB 55 Hz - 35 kHz 46 Hz - 35 kHz 50 Hz - 35 kHz 42 Hz - 35 kHz 38 Hz - 35 kHz 36 Hz - 35 kHz

THD >80Hz at 90dB in 1m ≤ 1.5% ≤ 1.5% ≤ 1.5% ≤ 1% ≤ 1% ≤ 1%

Short time sine wave acoustic output 
at 1 m from 100 Hz to 3 kHz ≥ 101 dB ≥ 105 dB ≥ 104 dB ≥ 107 dB ≥ 112 dB  ≥ 113 dB

Maximum peak acoustic output per 
pair with music ≥ 110 dB ≥ 115 dB ≥ 113 dB ≥117 dB ≥ 122 dB ≥ 123 dB

Crossover frequencies 2200 Hz 2200 Hz 1800 Hz 1800 Hz 1800 Hz 150 Hz / 1800 Hz

Input connectors XLR / RCA XLR / RCA Banana XLR XLR XLR

Input impedance 10 kΩ 10 kΩ 4 Ω 10 kΩ 10 kΩ 10 kΩ

Weight 5 kg / 11 lb. 8 kg / 17.6 lb. 5 kg   / 11 lb. 10 kg / 22 lb. 13 kg / 28.6 lb. 15 kg / 33.1 lb.

Magnetically shielded yes yes yes yes yes yes

Height x Width x Depth 285 x 172 x 200 mm
11.2“ x 6.8“ x 7.9“

330 x 185 x 280 mm
13.2“ x 7.2“ x 11.2“

330 x 185 x 280 mm
13.2“ x 7.2“ x 11.2“

330 x 210 x 280 mm
13.2“ x 8.4“ x 11.2“

430 x 260 x 340 mm
17.2“ x 10.4“  x 13.6“

230 x 500 x 280 mm
9.2“ x 20“  x 11.2“

Warranty 5 years 5 years 10 years 5 years 5 years 5 years

*1 = long term IEC 265-8-Wrms / 10 min
*2 = nominal IEC 265-8 = Peak Power 5 µsec

*1 = long term IEC 265-8-Wrms / 10 min
*2 = nominal IEC 265-8 = Peak Power 5 µsec
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Technical Data S-Series

S5A Mk2 S5VA Mk2 S6A Mk2 S7A Mk2 MP1

Midwoofer / Subwoofer 1 / 2 1 / 1 2 / 2 2 / 2 2 / 1

Basket ø
155 mm / 280 mm

5” / 11”
228 mm / 310 mm

9” / 12”
186 mm / 310 mm

7” / 12”
228 mm / 380 mm

9” / 15”
180/ 315 mm

7” / 12”

Voice coil ø 25 mm / 50 mm
1” / 2”  

39 mm / 62 mm
1.5 ” /  2.5”

39 mm / 62 mm
1.5 ” / 2.5”

39 mm / 100 mm
1.5” / 4”

38 / 62 mm
1.5 / 2.5”

Cone material
HexaCone® HexaCone® HexaCone®

HexaCone® /
Papier

Ceramic  / 
HexaCone®

ART Midrange 1 1 2 2 1

Diaphragm area 168 cm2 / 27 inch2 168 cm2 / 27 inch2 168 cm2 / 27 inch2 168 cm2 / 27 inch2 168 cm2 / 27 inch2

Equiv. diaphragm ø 168 cm2 / 27 inch2 168 cm2 / 27 inch2 168 cm2 / 27 inch2 168 cm2 / 27 inch2 168 cm2 / 27 inch2

Speed transf. ratio 3,5 : 1 3,5 : 1 3,5 : 1 3,5 : 1 3,5 : 1

Diaphragm weight 0,7 g 0,7 g 0,7 g 0,7 g 0,7 g

ART Tweeter 1 1 1 1 1

Diaphragm area 28,3 cm2 / 4.3 in.2 28,3 cm2 / 4.3 in.2 28,3 cm2 / 4.3 in.2 28,3 cm2 / 4.3 in.2 28,3 cm2 / 4.3 in.2

Equivalent diaphragm ø 6 cm  / 2.4” 6 cm  / 2.4” 6 cm  / 2.4” 6 cm  / 2.4” 6 cm  / 2.4”

Velocity transform. ratio 4:1 4:1 4:1 4:1 4:1

Diaphragm weight 0,17g 0,17g 0,17g 0,17g 0,17g

Built in amps: 4 4 6 6 4

Subwoofer (1/2)* 500 W / 700 W 500 W / 700 W 2 x 500 W / 2 x 700 W 2 x 500 W / 2 x 700 W 500 W / 700 W

Woofer (1/2)* 150 W / 200 W 150 W / 200 W 2 x 150 W / 200 W 2 x 250 W / 350 W 150 W / 200 W

Midrange (1/2)* 150 W / 200 W 150 W / 200 W 150 W / 200 W 250 W / 350 W 150 W / 200 W

Tweeter (1/2)* 150 W / 200 W 150 W / 200 W 150 W / 200 W 250 W / 350 W 150 W / 200 W

Control panel

Input Sensitivity ± 10 dB ± 10 dB ± 10 dB ± 10 dB ± 10 dB

Tweeter level ± 4 dB ± 4 dB ± 4 dB ± 4 dB ± 4 dB

Room EQ >6kHz ± 6 dB ± 6 dB ± 6 dB ± 6 dB ± 6 dB

Mid level ± 2 dB ± 2 dB ± 2 dB ± 2 dB ± 2 dB

Room EQ <160Hz ± 6 dB ± 6 dB ± 6 dB ± 6 dB ± 6 dB

General Data

Frequ. response ±3dB 26 Hz - 35 kHz 23 Hz - 35 kHz 23 Hz - 35 kHz 20 Hz - 50 kHz 23 Hz - 35 kHz

THD >80Hz ≤ 0,5 % ≤ 0,5 % ≤ 0,5 % ≤ 0,5 % ≤ 0,5 %

Short time sine wave acoustic output at 
1 m from 100 Hz to 3 kHz

≥ 118 dB ≥ 118 dB ≥ 124 dB ≥ 128 dB ≥ 116 dB

Maximum peak acoustic output per pair 
with music

≥ 128 dB ≥ 128 dB ≥ 134 dB ≥ 133 dB ≥ 126 dB

Crossover frequencies 300 / 800 /3100 Hz 200 / 800 /3100 Hz 85 / 800 / 3100 Hz 65 / 800 / 3100 Hz 80 / 800 /3100 Hz

Input connectors XLR XLR XLR XLR XLR

Input impedance 10 kΩ 10 kΩ 10 kΩ 10 kΩ 10 kΩ

Weight 48 kg / 105.8 lb. 52 kg / 114.6 lb. 103 kg / 227 lb. 261 kg / 575.4 lb. 60 kg / 132.3 lb.

Height x Width x Depth
430 x 850 x 400 mm

17.2” x 34” x 16”
870 x 410 x 450 mm
34.8” x 16.4” x 18”

720 x 940 x 490 mm
28.8” x 37.6” x 19.6”

900 x 1200 x 670 mm
36” x 48” x 26.8”

1600 x 250 x 450 mm
64” x 10” x 18”

Warranty 5 years 5 years 5 years 5 years 5 years

S1X S2X S3X-V S3X-H S4X-V S4X-H

Woofer 1 1 1 2 1 2

Basket ø 155 mm / 6” 186 mm / 7” 228 mm / 9” 186 mm / 7” 315 mm  / 12” 228 mm / 9”

Voice coil ø 39 mm / 1.5” 50 mm / 2” 50 mm / 2” 50 mm / 2” 76 mm / 3” 50 mm / 2”

Cone material HexaCone® HexaCone® HexaCone® HexaCone® HexaCone® HexaCone®

Cone midrange • • 1 1 1 1

Basket ø • • 116 mm / 4.5” 116 mm / 4.5” 157 mm / 6” 157 mm / 6”

Voice coil ø • • 25 mm / 1” 25 mm / 1” 37 mm / 1.5” 37 mm / 1.5”

Cone material • • HexaCone® HexaCone® HexaCone® HexaCone®

X-ART tweeter 1 1 1 1 1 1

Diaphragm area 24,2 cm2 / 3.5 inch2 24,2 cm2 / 3.5 inch2 24,2 cm2 / 3.5 inch2 24,2 cm2 / 3.5 inch2 24,2 cm2 / 3.5 inch2 24,2 cm2 / 3.5 inch2

Equivalent diaphragm ø 5,6 cm / 2.2” 5,6 cm / 2.2” 5,6 cm / 2.2” 5,6 cm / 2.2” 5,6 cm / 2.2” 5,6 cm / 2.2” 

Velocity transform. ratio  4 : 1  4 : 1  4 : 1  4 : 1 4:1 4 : 1

Diaphragm weight 0,17 g 0,17 g 0,17 g 0,17 g 0,17g 0,17 g

Built-in amplifiers* 2 2 3 4 3 4

Woofer (1/2)* 200 W / 280 W 250 W / 350 W 250 W / 350 W 2 x 250 W / 350 W 250 W / 350 W 2 x 250 W / 350 W

Midrange (1/2)* • • 250 W / 350 W 250 W / 350 W 250 W / 350 W 250 W / 350 W

Tweeter (1/2)* 50 W / 100 W 50 W / 100 W 50 W / 100 W 50 W / 100 W 50 W / 100 W 50 W / 100 W

Controls

Input sensitivity (coarse) ±10 dB
-20 bis +8 dB 
(4 dB steps)

-20 bis +8 dB 
(4 dB steps)

-20 bis +8 dB 
(4 dB steps)

-20 bis +8 dB 
(4 dB steps)

-20 bis +8 dB 
(4 dB steps)

Input sensitivity (fine) •
-1,5 bis +2 dB 
(0,5 dB steps)

-1,5 bis +2 dB 
(0,5 dB steps)

-1,5 bis +2 dB 
(0,5 dB steps)

-1,5 bis +2 dB 
(0,5 dB steps)

-1,5 bis +2 dB 
(0,5 dB steps)

EQ 80 Hz •
-0 bis +6 dB 
(1 dB steps)

-0 bis +6 dB 
(1 dB steps)

-0 bis +6 dB 
(1 dB steps)

-0 bis +6 dB 
(1 dB steps)

-0 bis +6 dB 
(1 dB steps)

Low shelve > 6 kHz ±6 dB
±4 dB 

(1 dB steps)
±4 dB 

(1 dB steps)
±4 dB 

(1 dB steps)
±4 dB 

(1 dB steps)
±4 dB 

(1 dB steps)

High shelve < 150 Hz ±6 dB
±4 dB 

(1 dB steps)
±4 dB 

(1 dB steps)
±4 dB 

(1 dB steps)
±4 dB 

(1 dB steps)
±4 dB 

(1 dB steps)

Tweeter gain ±4 dB
±2 dB 

(0,5 dB steps)
±2 dB 

(0,5 dB steps)
±2 dB 

(0,5 dB steps)
±2 dB 

(0,5 dB steps)
±2 dB 

(0,5 dB steps)

General data

Freqency response ± 3dB 40 Hz - 50 kHz 35 Hz - 50 kHz 32 Hz - 50 kHz 32 Hz - 50 kHz 28 Hz - 50 kHz 28 Hz - 50 kHz

THD > 80 Hz ≤ 1,5 % ≤ 0,8 % ≤ 0,6 % ≤ 0,6 % ≤ 0,6 % ≤ 0,6 %

Short time ≥ 103 dB ≥ 110 dB ≥ 114 dB ≥ 116 dB ≥ 116 dB ≥ 118 dB 

Max. peak ≥ 113 dB ≥ 120 dB ≥ 124 dB ≥ 126 dB ≥ 126 dB ≥ 128 dB

Crossover frequencies 2200 Hz 2200 Hz 350 / 2800 Hz 350 / 2800 Hz 280 / 2800 Hz 280 / 2800 Hz

Input connectors analog XLR XLR XLR XLR XLR XLR

Input connectors digital (optional) •
AES/EBU (XLR) + 

SPDIF (Cinch)
AES/EBU (XLR) + 

SPDIF (Cinch)
AES/EBU (XLR) + 

SPDIF (Cinch)
AES/EBU (XLR) + 

SPDIF (Cinch)
AES/EBU (XLR) + 

SPDIF (Cinch)

Input impedance 10 kΩ 10 kΩ 10 kΩ 10 kΩ 10 kΩ 10 kΩ

Weight 6 kg / 13.2 lb. 10,8 kg / 23.8 lb. 15,4 kg / 34 lb. 19,6 kg / 43.2 lb. 35,6 kg / 78,4 lb. 32,2 kg / 70 lb.

Magnetiically shielded optional optional optional optional optional optional

Height x Width x Depth
295 x 175 x 260 mm

11” x 7” x 10.4”
370 x 220 x 320 mm
14.8” x 8.8” x 12.8”

485 x 281 x 295 mm
19.4” x 11.2” x 11.8”

280 x 530 x 320 mm 
11.2” x 21.2” x 12.8”

690 x 360 x 445 mm
27.6” x 14.4” x 17.8”

360 x 700 x 450 mm
14.4” x 28” x 18”

Warranty 5 years 5 years 5 years 5 years 5 years 5 years



A5

„More often than not, I find my better half standing in the doorway, 
smiling sweetly, as I, slightly embarrased, play guitar without 
actually holding one, saying: „I‘m guessing you‘re pretty excited 
about those speakers, hon?“. „Yes!“, I exclaim, „They play music 
so easily and transparently, that I unconsiously become one 
with it!“. The A5‘s stay on our living room wall. Thumbs up, ADAM!“ 
High Fidelity (Dk), 08/2008

„To deliver such impressive results, driver technology and features 
for a relatively low price tag is truly an triumph!“
Enjoy the Music.com, 09/2008

„[…] the A5s are definitely up there with the best.“ Sound On 
Sound (GB), 12/2008

„[…] some of the best small monitors I‘ve ever heard […]. A 
great choice for the small studio.“ Future Music (GB), 01/2009

A7

„It was the high end: […] The ADAM’s highs had a kind of ‚this 
ist the instrument, not a reproduction of the instrument’ sound that 
appealed to me instantly. […] Even in a crowded field where the bar 
is set high, the ADAM A7 sets the bar just that much higher.“ EQ 
Magazine (USA), 10/2006

„Listening to the A7s for the first time is an inspiring experience.  
[…] the A7s performed admirably.“ MusicTech Magazine, 
November 2006

„[…] the high end on the A7 is absolutely gorgeous, with none 
of the shrillness that makes mixing on some monitors extremely 
fatiguing. […] the mid-frequency response of the A7 is perhaps 
what impressed me most, […] wonderful clarity on everything I 
listened to. […] If you believe that first-class near-field monitors 
are a must, you owe it to yourself to check out ADAM Audio’s 
A7 monitors. […] they are at the top of my list.“ digital content 
producer, 03/2007

“Simply said, everything I heard during my A7 evaluations seemed 
to be the truth and nothing but the truth. […] Therefore it is my 
opinion that constant seekers of acoustic truth who need a fairly 
affordable powered closefield monitor should give the A7 a try.“ 
ProAudio Review, 04/2007

„If you’re looking for a great-sounding monitor that lets you dig 
deep into your mixes, give the A7 a listen.“ Electronic Musician, 
06/2007

„Stereo imaging was tremendously accurate and yielded a wide 
sweet spot. […] the high frequencies were incredibly clean and 
well-defined […] astonishing reproduction accuracy throughout 
the audio frequency range […] If you are looking for an affordable 
nearfield monitor with clarity, excellent imaging, uncanny high 
end and a tight low end then the A7 may be the product for you.“ 
Radio Magazine, 07/2007

„[…] superacurate, small speakers […]. I think the A7s represent the 
new NS-10Ms, yet the A7s do a better job […]. With their precise 
and clear sound, the A7s are hard to beat as stereo or surround 
monitors for small rooms.“ Mix (USA), 01/2008

P11A

„[…] these speakers are up there with the very best of the ADAM 
range, but are priced to fit nicely into the budget of any discerning 
project-studio operator. Even if you already have a pair of monitors 
that you like working with, it may be worth considering the P11As 
as a secondary pair simply because they are so revealing. Hear 
them at your peril—you‘re unlikely to leave the shop without 
them!“ Sound on Sound (GB), 04/06

P22A

„It‘s a rare speaker that is both musical and accurate. […] Yep. I 
think the ADAM P22A just knocked my Dyns off the console.“ Tape 
Op (USA), 2007

P33A

„From the outset you know that you are hearing serious monitors 
designed to let you know what you‘ve recorded with a high 
degree of accuracy and transparency.“ Sound on Sound (GB), 
04/05

„If you‘re looking for a powerful, robust self-powered near-field 
monitor with a big sound for your mid-sized studio, make sure 
you check out the P33As. They may be just what your sonic sweet 
tooth needs.“ Mix online (USA), 09/05

S2A

„If you‘re looking for a high-end small studio reference monitor, the 
S2-As hold up with the best products currently on the market.“ 
Mix online (USA), 12/03

S2.5A

„As a tool for mixing, I found the ADAM S2.5A was very revealing 
and detailed, allowing me to hear precisely what was going 
on in my mixes. […] The ART technology is certainly an impressive 
alternative to more conventional tweeter designs, and ADAM have 
combined it masterfully with the Hexacone woofer to produce a 
true monitor-class loudspeaker.“ Sound On Sound (GB), 06/2003

„The differences between them and units using conventional HF 
drivers is a bit hard for me to put into words, but euphonic comes 
to my mind. Agreeable without seeming hyped or colored, the 
S2.5As had plenty of detail to allow analytical work […]. It‘s easy to 
hear the reasons that the ADAM monitor line has attracted a 
large group of dedicated fans, and with units like the S2.5As, the 
legion of ADAM loyalists is likely to continue to grow.“ Pro Sound 
News (USA), 02/2004

S3A

„Few speakers have gathered as much interest as the ADAM S3A. 
And with taking the unorthodox approach of using a ribbon driver 
for the tweeter, it’s easy to understand why. But what recognition 
these speakers have gained has little to do with marketing hype, 
and everything to do with performance. […] I would suggest to 

anybody in the market for new midfield monitors that they give the 
S3As a shot. Their reputation as being one of the best is well 
deserved.“ Mix online (USA), 05/98

„Whether you are in studio recording, post or high-end broadcast, 
the ADAM S3A is an impressive, powered closefield monitor 
that offers performance worthy of the pickiest golden-eared 
engineer.“ Pro Audio Review (USA), 11/01

„Of all the monitors I‘ve tried in this size range, they‘re definately 
amongst the very best and combine an ability to present depth 
of bass with a clarity which reveals fine transient detail without 
any hint of edginess and without clouding the mid-range. ADAM‘s 
ART tweeter system certainly seems to live upt to it‘s claims and, 
overall, the system performs brilliantly right across the frequency 
spectrum with no significant vices. Perhaps most importantly, 
mixes made on the S3As sound well balanced wen played on other 
sound systems, which ultimately is what studio monitors are for.“ 
Sound on Sound (GB), 04/06

S4VA

„The German-designed and engineered speakers, with their unique 
folded ribbon diaphragms, are excellent choices for higher 
resolution audio monitoring. The S4VA, in paricular, with its ribbon 
midrange, sounds more revealing on vocals than other speakers I have 
tried.“ Pro Audio Review, 06/03

Sub12

„Even at room-rattling volumes, I‘ve never heard the Sub12 distort or 
go into any kind of limiting mode […]. Build quality is on par with the 
rest of ADAM‘s well-engineered products […]. I’m very happy with the 
Sub12. I recommend it highly to anyone looking for a top-notch 
subwoofer.“ Tape Op, 02-03/09

ADAM Monitors reviewed

ADAM Monitors have been reviewed and awarded 
numerous times. Below you find a few excerpts. For 
more reviews - in full length and more languages - please 
visit: www.adam-audio.com

Reviews Some excerpts in English “Hear them at your peril...”
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Dave Pensado - S3A / Sub12
Music Producer & Sound Engineer

Mary J. Blige, Usher, Celine Dion, Christina Aguilera, Seal, 
Mariah Carey, Janet Jackson, Sting, and many more....

Florian Sikorski - A7 & S4A
Sound Engineer

Pink, Madonna, Kelly Clarkson, Céline Dion, Britney Spears, 
Metallica, and many more...

Kevin Killen - S4A
Music Producer & Sound Engineer

Michael Wagener - S3A
Sound Engineer

Peter Gabriel, U2, Kate Bush, Elvis Costello,
Tori Amos, Holly Cole, Elton John, �and many more...

Mötley Crüe, Alice Cooper, Extreme, Megadeth, Janet Jackson, 
Ozzy Osbourne, Dokken, Metallica, Skid Row, and many more...

ADAM Audio GmbH
Ederstr. 16
12059 Berlin-Germany
phone: +49 30-863 00 97-0
email: info@adam-audio.com

ADAM Audio UK Ltd.
email: uk-info@adam-audio.com

ADAM Audio USA Inc.
email: usa-info@adam-audio.com

The ADAM FamilyThe ADAM Family

www.adam-audio.com


